60 Years of German Cinema: 1989-1998
Germany, Germany
In his film “Germany, Germany” director Peter Fleischmann documents with fascinating snapshots the mood in west and east Germany in the first year after the fall of the wall. He speaks with workers, employees, pensioners, and unemployed and listens as they describe their feelings about the changes and their fears about the future.
Peter Fleischmann is one of the ‘Jungen Wilden’ (young wild ones) who influenced German cinema in the 60’s. His films take a critical view of society and are concerned with the problem of the forced assimilation of the individual into an uncomprehending environment. He was honored in 2010 at the Munich Film Festival with a lifetime achievement award.
 
The Blackest Heart (Das Deutsche Kettensägenmassaker)
Like so many other citizens of the former GDR shortly after the fall of the Berlin wall, Clara wants to try her luck in western Germany. She disposes of her husband and heads west in her Trabi. Unfortunately she falls into the hands of a family of mad blood-thirsty butchers, who as a result of the fall of the Berlin wall are on a meaningless killing spree, brutally murdering East Germans.
The context makes this trashy fun understandable: Schlingensief sees the process of German reunification as a blood-soaked cannibalistic act whereby the West incorporates the East. “Das deutsche Kettensägenmassaker“ (literally “The German Chainsaw Massacre“) is a settling of accounts with Helmut Kohl’s reunification.
 
The Nasty Girl
The satire “The Nasty Girl” is based on the true story of Sonja, a student from the small Bavarian town of Pfitzing. After winning an essay competition she decides to investigate the Nazi past in her small hometown, only to see the town resist and turn against her. She refuses to be intimidated by the authorities and the mob, but soon is forced to realize that even her family and her love are turning against her.
For his critical stance in “The Nasty Girl” (1990) concerning the state of the nation and the discomfort of Germans in confronting and dealing with their own past, director Michael Verhoeven was awarded the Silver Bear at the Berlin Film Festival.
 
Ostkreuz
Berlin at the fall of the wall. Elfie and her mother flee from Hungary to West Berlin. There they live in a barren container camp. Her mother, now unemployed in the west, seeks comfort and stability in a love affair. Elfie, though, hangs on to her dream of a better life in the west and wants to break out of the tedious and hopeless existence on the edges of the city. But this is only possible by crooked means and minor swindles. Then one day, on one of her loot hauls in the city, she meets Edmund, a guy who is up to the same tricks. As they become closer a new beginning for Elfie seems within reach.
Director Michael Klier shows without sentimentality hopelessness and disorientation in an unreal city at an unreal time, and so creates a piece of documented contemporary history.
 
After Five in the Forest Primeval
For her 17th birthday, Anna throws a big party in the house of her bourgeois parents, but the party gets unexpectedly out of control. When the parents come home the next day to find the house wrecked, Anna is grounded. So with the help of her secret admirer Simon, she runs away from home and goes to Munich for an audition, in hopes of realizing her big dream of becoming a singer. While she and Simon are getting caught up in one big-city adventure after another, her parents set out to find the kids, and instead rediscover their lost youth, which is far removed from the bourgeois life they are now leading.
This infectious comedy won the Bavarian Film Prize, among others, and helped Franka Potente, now an international film star, to achieve her breakthrough while still an acting student.
 
Beyond Silence
Lara is the daughter of deaf-mute parents and is fluent in sign language. Since she was a young child, the bright girl has been at her parents’ side in order to server as interpreter. But when her aunt gives her a clarinet and she discovers her love for the world of music, the parents are uncomprehending. Because they have no access to music, they feel excluded and react angrily. Ten years later, Lara, now an accomplished clarinetist, decides to move to Berlin to study at the conservatory, resulting in a fierce dispute. And later, when Lara visits home after her mother’s sudden death, it is still unclear if she and her father can re-establish their relationship.
Beyond Silence is the cinema debut of Oscar winner Caroline Link and is outstanding for its equally sensitive and humorous handling of an unusual theme. 
 
Run Lola Run
Lola gets a phone call from her boyfriend Manni. On a job for a ring of car thieves he has just lost 100,000 DM and the boss wants the money delivered in 20 minutes. If Manni can’t deliver he will pay with his life.
Lola runs. She runs to help Manni get the money together. Somehow. Somewhere. In sheer desperation Manni robs a supermarket, and just as Lola reaches him and they are about to escape together, a shot rings out. But at the moment when all seems lost, time rewinds. The race against time begins again. Und Lola runs again. Can Lola and Manni use the second chance that fate offers?
Tom Tykwer’s film Run Lola Run stands out for its originality and experimentation, and leaves the audience with hardly a second to catch their breath.
