60 Years of German Cinema – the 70ies
Katzelmacher
The relationships in a clique of young people in a Munich suburb at the end of the 60’s are marked by violence both subtle and open. Basically neither the couples nor the singles in the group are satisfied with their lives. They betray one another, take money for sex, but tell each other how happy they are. Words and actions are far removed from one another. The situation comes to a head when a Greek guest worker, played by Rainer Werner Fassbinder, rents a room from Elizabeth, one of the group. He becomes a focal point for the dissatisfaction of the young people and a victim of their aggression.

Fassbinder’s Katzelmacher, awarded the German Film Prize, is the film version of his own theater piece. In the style of the Nouvelle Vague he breaks with conventional film techniques and brings to stage and screen the socially relevant theme of xenophobia, especially in the context of a Nazi past. 
Der Dritte (Her Third)
Margit Fließ is in her mid-thirties and a single mother with two children from two failed marriages. A successful data typist, she is independent and emancipated, but lonely. Her first child is from her former assistant, her first love who badly disappointed her. Her second child comes from a failed marriage with a blind man. Now she is looking for a new partner and father for her children, and she longs for love and affection. Hrdlitschka, a colleague is the chosen one, and her friend Lucie wants to help her in the conquest.

Egon Günther’s film is a compassionate insight at the emotional world of a strong, self-confident woman who seeks to go her own way. The film shines through the powerful acting of Jutta Hoffmann in the starring role and the unadorned look at the life of a single mother.

Die Legende von Paul und Paula (The Legend of Paul and Paula)
Ulrich Plenzdorf’s screenplay tells the story of Paul and Paula. Paul is unhappily married and begins a passionate affair with his single neighbor Paula, whom he meets in a nightclub. Paula feels like she is in seventh heaven, but Paul is distanced, fearing for his marriage and career. After Paula loses one of her two children in a tragic accident, she too distances herself. This causes Paul to realize the depth of his love for her and he begins to fight for her. They become a couple and soon Paula is pregnant. The doctors advise her to abort the pregnancy for health reasons. But Paula decides to have the child in spite of the warnings.

The Legend of Paul and Paula was one of the most successful films ever in the GDR, and today enjoys cult film status. In Berlin, there is even a stretch of pathway along the riverbank that is named after the film.

Das Brot des Bäckers (Baker's Bread)
The baker’s apprentice Werner Wild completes his training in Baker Braun’s family business. But the business faces financial ruin when a new supermarket opens in the neighborhood and starts a price war with the master baker. The apprentice has to leave the firm and take a job with an industrial bakery. All of Baker Braun’s attempts to avoid bankruptcy by automation of the business are all failures. One night, in desperation, he breaks into the supermarket and is caught wrecking the bread department. The end of the family business seems unavoidable…

The film debut of Erwin Keusch is a tragic-comic look at everyday life and social problems.

Stroszek
Bruno Stroszek is a busker who has just been released from jail. With the prostitute Eva and his old neighbor Herr Scheitz he moves to the USA where together they buy a mobile home. But when Eva takes off with some truckers, the two men are left with no money. Then the bank auctions the mobile home because of missed payments. Bruno and Herr Scheitz plan to rob the hated bank, but it’s closed. So on the spur of the moment they rob a nearby hairdressing salon…

The film was shot in the Germany and the USA and enjoyed great recognition in both countries. The story contains true episodes from the life of the lead actor Bruno Schleinstein. This authenticity is what makes the film a highlight.

Die allseitig reduzierte Persönlichkeit – Redupers

("The All-Around Reduced Personality: Redupers")
Edda is a press photographer in Berlin and has to get by with poorly paid assignments which don’t challenge her as a photographer. As a single mother she struggles not only for a bit of self-realization in her work, but also for daily survival with her daughter whom she is raising alone. When she and other women photographers are hired for a photo project about the city of Berlin, she at last has the chance to capture her own personal vision of the city and to express herself as a photographer.

Helke Sander not only wrote the screenplay and directed the film, she also played the main role of Edda. The film is today considered one of the most important feminist films of the 70’s, a film which doesn’t accuse, but rather creates a portrait of female, independent urban life with humor and self-irony.

Deutschland im Herbst (Germany in Autumn)
Germany holds its breath. In September and October 1977 the second generation of RAF terrorists kidnap Hans Martin Schleyer and a Lufthansa airplane. The leading members of the first generation commit suicide in prison. Once again terrorism spreads fear in the population, and eleven well-known German directors critically examine and illuminate the various reactions. The result is a collage-like series of short films, some documentary, some scenic. The shorts are highly varied, enabling the film to show a wide range of reactions and documentary material, such as the burial of the terrorists.

This film documents a piece of German history which continues to shape German society today.
