Bùi Công Khánh 

b. 1972, Danang, Viet Nam. Lives and works in Ho Chi Minh City.

Ruminating on his physical and mental relationship with present reality and its wealth of material culture, observing the human processes that embrace and confuse need from want; desire from greed, Bui Cong Khanh’s art is a gestural melding of traditional symbol, cultural ritual and consumer habit. After graduating from the Oil Painting Department of the University of Fine Arts in Ho Chi Minh City, Bui quickly became aware of the power and influence of money on artistic production, highly critical of the ways in which it determined and conditioned an artist’s voice. Khanh soon turned to performance as an artistic vehicle in protest of the ‘profit and loss’ relationship that he witnessed around him concerning the motivations for art making, his body becoming the canvas in which provocative ideas were written, endured or abstractly relayed through movement. Today, his art practice continues to embrace the present conundrums of Vietnamese society and its social insecurities, consistently critical of the role money plays in determining happiness and ideas of wealth. His oil paintings, lacquer experiments, works on paper, performances, installations and ceramic sculptures carry a bombast sense of color and subject, these varied works often humorously appropriating popular consumer symbol with textual and figurative pun. 

Khánh Công Bùi has performed in various festivals and exhibition contexts in Vietnam, Thailand, Cambodia, South Korea, Japan, France, Australia, Hong Kong and the USA. 

‘What I care most about is the present life I live. I don’t want to be a sponge for the past; I don’t want to use the past in order to preserve the ‘national cultural character’. The past and its tradition have their rightful position in society and its nature stands with the time in which it was given birth. For me, I am looking for the character of the present - the life that I am driving. No matter how messy, complicated, and hard it is, that life will still one day be remembered twenty or so years later. What I want is to visualize the present as simply as possible; like when we close our eyes and we can hear the noise on the streets. I paint life calmly like writing a diary.’

Artist statement, Bui Cong Khanh, 2010

Rich Streitmatter-Tran

b. 1972, Bien Hoa, Viet Nam. Lives and works in Ho Chi Minh City.
Sinh năm 1972 tại Biên Hòa, Việt Năm. Hiện đang sống và làm việc tại TP. Hồ Chí Minh. 

Richard Streitmatter-Tran is an artist living and working in Ho Chi Minh City, Vietnam. He received his degree in the Studio for Interrelated Media (SIM) at the Massachusetts College of Art in Boston. His solo and collaborative work has been exhibited internationally including Kandada Art Space in Tokyo, 10 Chan​cery Lane Gallery in Hong Kong, the Singapore Biennale (2008/2006), Ke Center for Contemporary Art in Shanghai (2008), Singapore Art Museum (SAM), Eslite Gallery in Taiwan, 52nd Venice Biennale (2007), Shenzhen and Hong Kong Bi-city Biennale (2007), Thermocline of Art: New Asian Waves at ZKM in Karlsruhe, Germany, Asia Art Now at Arario Beijing, 1st Pocheon Asian Art Festival, Gwangju Biennale (2004), the Hugh Lane Gallery in Dublin, Chula Art Center in Bangkok, the Asiatopia Performance Art Festival, and Art Tech Media 06 in Barcelona. 

He was an arts correspondent for the Madrid-based maga​zine Art.Es and and Ho Chi Minh City editor for Contemporary and has been published in several catalogs and periodicals. In 2005 he received the Martell Contemporary Asian Art Research Grant from the Asia Art Archive in Hong Kong for his year-long research project, Mediating the Mekong. He was Teaching Assistant at Harvard University (2000-2004), con​ducted media arts research at the MIT Media Lab (2000) and a visiting lecturer at the Ho Chi Minh Fine Arts University in 2003. He is an advisor to the Para/Site Curatorial Programme in Hong Kong. He is currently a lecturer at RMIT International University Vietnam.

Upon relocating to Vietnam in 2003, he helped form ProjectOne, a Ho Chi Minh City-based per​formance art group now defunct. Two years later he became a founding member of Mogas Station, a group of international creators (artists and archi​tects) based in Ho Chi Minh City, working to promote and present contemporary art in Vietnam. Its members came together in 2005 to create Ạart, the very first artist initi​ated bilingual contemporary arts magazine in Vietnam launched at the Singapore Biennale 2006.

As co-curator he developed The Mekong exhibition with Russell Storer of the Queensland Art Gallery for the 6th Asia Pacific Triennale (APT6) in 2009. 

In 2010, he established DIA/PROJECTS, an independent studio and contemporary art space in Ho Chi Minh City.

