60 Years of German Cinema – the 80ies

Bildnis einer Trinkerin (Ticket of No Return)
An elegant and wealthy woman, referred to only as ‘she’ in the film, decides to go to Berlin and there to consciously dedicate herself to her passion, drinking. Her plan to drink her way through the entire city becomes a sight-seeing tour on which she is accompanied by a poor woman drunkard she meets at the train station. She experiences a fantastic and nightmarish Berlin, which appears in Ulrike Ottinger’s masterpiece as a city of isolation: but neither inner nor outer isolation. Berlin here becomes a city which is loneliness itself.
 
Ulrike Ottinger is an internationally renowned representative of German film, although with her experimental and exceedingly artificial visual worlds she is less well-known  among the film-going public than in the art scene.
 
 
Berlin Chamissoplatz
The young student Anna lives in a rundown but cheap apartment on Berlin’s Chamissoplatz. When this and many other apartments are slated to be renovated into luxury apartments, the renters form a citizen’s group to fight the plan, because luxury renovations mean exploding rents. During the protests, Anna meets Martin, the architect responsible for the renovations, and contrary to all expectations, they fall in love. Martin sympathizes with Anna and shares confidential information with her, but feels betrayed when this falls into the wrong hands. And then the situation gets really complicated when Anna learns she is pregnant.
 
Berlin Chamissoplatz is a romantic love story which observes with gentle irony how people try to realize their dreams of romantic love.
 
 
Jadup and Boel
Jadup is the respected mayor of a small town in the GDR. During the opening ceremonies for a new supermarket a nearby shack collapses and old unresolved memories erupt. Because in the debris an old notebook is found, one that Jadup had long ago given as a present to a girl named Boel. In 1945 both were strangers in the town. Jadup taught her reading and writing and together they dreamed of all that the future held for them. But when the girl is raped and Jadup does not unconditionally support her, she disappears. An experience that will not let go of Jadup.
This open-hearted portrait of an inflexible society was the last DEFA film to be banned by the Stasi.
 
 
Die bleierne Zeit (Marianne and Juliane)
 grown up in Germany’s middle class in the 50’s. One sister, Juliane, is the editor of a women’s magazine,; the other, Marianne, has gone underground and is a terrorist. Both fight for justice in their own way – while Juliane writes about women’s rights, Marianne is certain that her goals can only be reached with violence. When Marianne dies in prison, Juliane does not believe it was suicide, and she gets more and more deeply entangled in the life of her dead sister. Juliane’s need to come to terms with the past is also an attempt to compensate for the failure of her parents generation to do so after the second world war, a failure which led to their children’s rebellion.
 
This film, which is still today an elementary contribution to the problem of terrorism,  was the breakthrough for director Margarethe von Trotta. With Die Bleierne Zeit she made film history and won the German Film Prize, the Film Award in Gold and the Golden Lion in Venice.
 
 
Life in Wittstock
“Life in Wittstock” is a documentary film which portrays three young textile workers in the little town of Wittstock, and deals mainly with everyday socialist working lives. Edith, Elsbeth and Renate talk openly of difficulties on the job, of shortages, of wishes and of their dreams. The director Volker Koepp accompanied the women for ten years. The perspective offered by this time span shows clearly how their elan and their intentions to change things visibly give way to a desire for peace and quiet. Volker Koepp leaves room for quiet criticism of the system and forces nothing into a “correct” ideological light.
 
 
Der Himmel über Berlin (Wings of Desire)
The angels Damiel and Cassiel dare to contradict God and are sent to earth aspunishment. They wander around Berlin, visible only to children, and surrender themselves to the endless fascination of human existence. They stroll through the minds of people, eavesdrop on random thoughts and dream of experiencing even the simplest of sensations. When Damiel falls in love with the trapeze artist Marion, he takes the irreversible step of becoming mortal, leaving heaven behind. In images magical, airily beautiful, euphoric and deeply sad, film director Wim Wenders offers us poetry made film.
 
For his masterpiece Der Himmel über Berlin Wenders was named Best Director at the Cannes Film Festival.
 
 
Winter Ade
“Winter Ade” was completed shortly before the end of the GDR and can be seen as symbolic of a time characterized by a wish for change. The director Helke Misselwitz documents a train trip across East Germany, from her home town of Zwickau to the sea. During the trip she speaks with women of various backgrounds and all generations, documenting their hopes and fears. Misselwitz immerses us in the lives of factory workers, teenagers and children’s home managers. We share moments of sadness and poetry, contradictions and tenderness in all these encounters on the way to the sea, the place which more than many others symbolizes longing.
 
“Winter Ade” was a sensation at the 1988 Leipzig Festival for Documentary Film and won the Silver Dove. The film was also screened in 1989 and again in 2009 at the Berlin Film Festival.
