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moved, mutaced
and disturbed identibies

2010.8.27, 10:30-20:00 / R4EMR EARIB(EBAERS70S L HFE) / Minsheng Art Museum, 570 West Huaihai Road, Bidg. F, Shanghai
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As a follow-up of the 7th Asia-Europe Art Camp — Art Workshop for Visual Arts 2009/2010, organised at Casino Luxembourg — Forum of contemporary art in Luxembourg in July
2009, the second part of this residency programme for young Asian and European artists — realised in the framework of the official cultural programme of the Luxembourg Pavilion
at Expo 2010 Shanghai - takes place in Shanghai at ddm warehouse during 2 weeks. Responding to the lectures given by European speakers that were held in Luxembourg,
the Asian lecturers, during this year's symposium, will share with the artists and the public their view on identities. This might constitute a starting point for the works of art that will
be produced by the 10 artists throughout the duration of their Shanghai stay. The results will be shown during the exhibition “moved, mutated and disturbed identities” at ddm
warehouse. The opening takes place on 7 September 2010, 18.00.
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“moved, mutated and disturbed identities” has been
set as topic to challenge European and Asian artists to
realities and identities in both China and Luxembourg.

Movement, in the context of identity, suggests geo-
graphic displacements of a voluntary, involuntary or
even forced kind. But it can also evoke distance, itiner-
ary, gaps, and instances of the inexpressible that our
own self has to confront in the face of cultures or moral
codes distinct from our own. The thematic association
of identity and mutation gives rise to a series of hybrid
concepts. It enables the building of new identities,
helped along by technological means of communica-
tion that render the threshold between inner and outer
world, between subject and object, between represen-
tation and reality, transparent. Disturbance evokes an

Introduction:

interruption in the linear development of identities. It
carries along inevitable social and political changes—
the consequences of which can be multiple, positive
and/or negative—in the process of identity-shaping. It
can also, in a figurative or psychological sense, bear
witness to so-called disorders. In all these cases, prob-
ability is high that disturbed identities give way to new,
sometimes knotty, relationships with the Other.

In general, the representation of identities is complex.
Only parts are visible, because presentable. Reading
between the lines, looking behind the fagade is made
difficult. Whereas represented, thus simplified, identities
create fronts and barriers, disturbed ones may open up
spaces for negotiation, change, infitration, segmenta-
tion, transformation, alienation, discovery, re-appropri-
ation, ...

Movement, mutation, disturbance of identities can hap-
pen at micro and macro scales. Individuals, groups,
communities, citizens, cities, states etc can be the sub-
jects or objects concerned by these acts and affected
to become constructed identities, changing identities,
fake identities, multiple identities, lost identities, split
identities, refuted identities, hidden identities, repressed
identities etc.

Introduction of the seminar and his guests by Biljana Ciric
History of the Art Workshop by Paul di Felice
Introduction of last year's workshop and seminar and their continuity

First session:

and relation with the seminar and other activities in Shanghai by Fabienne Bernardini

Presentation of the 10 participating artists and their projects by the artists themselves

Lunch break

Second session (moderated by Sylvie Blocher and Fabienne Bernardini)
Lecture by Manray Hsu (14:00-15:00)

Talk by Xu Tan (15:00-16:00)
Break

Third session (moderated by Paul i Feiice and Bijana Circ)
Lecture by Rich Streitmatter-Tran (16:30-17:30)

Talk by Zhang Da (17:30-18:30)
Discussion and closing

N7 BACKRTE N E S E B ETLEER / symposium information and reservation please contact: lizhiinwind@hotmail.com
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&ALl / Hangfeng Chen (R & / China)
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Hangfeng Chen, born in 1974 in Shanghai (China), lives
and works in the city of his birth. Trained as a painter,
Chen obtained a Bachelor of Art degree from the Fine
Arts College of Shanghai University. Following gradu-
ation he worked as an artist and graphic designer for
a variety of advertising firms and publishing compa-
nies. In recent years he has worked as a graphic and
multimedia artist. Chen’'s Logomania series takes the
logos of familiar brands, both foreign and domestic,
and weaves them into an array of intricate patterns. He
makes paper-cuts, prints, tattoos and carpets based
on these patterns. As designs, they sit between be-
ing art and functional objects, blurring the boundaries
between fields and refusing strict categorization. Chen
is interested in issues of commercialisation, environ-
mentalism, globalization and cultural transmutation.
His practice also includes photography, video, perfor-
mance and installation. His work has been shown in
various galleries and museums in China and around the
world.

www.chenhangfeng.com
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Abhishek Hazra is a visual artist based in Bangalore. He
graduated from the Srishti School of Art, Design and
Technology. His work explores the intersections be-
tween technology and culture through animated shots
and performance pieces that often integrate textual
fragments drawn from real and fictional scenarios.

Hazra is also interested in the social history of scientific
prachoes with a particular focus on Colonial India.
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My Questions

Years ago | resigned my job as a teacher and came to Shanghai to pursue my dream of being an “artist”. It's been
nearly four years since | quitted and started to immerse myself in reading and art creation. During these four years,
besides the bitterness and happiness brought by the process of creation, | also felt a kind of anxiety, absent-
mindedness and upset. And as | got older, such feelings became even stronger, which affected my learning and
creation processes. | become aware that | must take a break, to figure out the problems that bother me and gain

more insight into myself.

What are these problems indeed? What's the root
cause? How to tackle these problems?

| decided to make the process of meditation and
problem-solving a work, which could be divided into 3
phases: 1. Meditation and problem presentation; 2. To
manifest the problems in public space and explore pos-
sible factors and solutions in a variety of forms including
symposium; and 3. To pay attention to myself, facing the
problems directly and trying to solve themn.
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Ingrid Hora, born 1976 in ltaly, works as an artist in
London and Berlin. Her work narrates the life of a dis-
ordered (or hyper ordered) society, with all the clashes
and tensions that contemporary life brings. People
bulld walls around themselves to create order and
barders. Hora is interested in showing what happens
behind these walls, where obsessions, desires and
fantasies hide. Some of Hora’s works resemble pieces
of furniture, although their definitions do not quite exist
vet; they seem to support behaviours rather than bod-
ies. Other works are airy screams of a brief interruption
of a more enduring state. Lately, her work has evolved
around Functional Escape, a term she came up with
to describe the tendency to seek distraction and relief
from unpleasant realities, especially through a special
activity, purpose or task. The objects carry stories of
loneliness, hope and supplication as well as the need to
hide and the desire to reach out. Hora's work has been
exhibited and published internationally. She has taught
at the Royal College of Art, the Architectural Associa-
tion and the London Met. She also lectures worldwide.

WWwWw. ingnanora.com

&&$8 / Jianfeng Pan (FE / China)

BEEE, 1973EHETHIEN—
ﬂtﬁﬁ, 1996 1§ P EER ¥R
T, 19994, X PAR%E 4R
f ﬁﬁﬂﬁﬁﬁﬁﬁtp%#ﬁ”kﬂ,ﬁi#ﬁo
?ﬁ"‘lﬁﬁ']z.?kﬁ'f?ﬁﬁ%u R, Wt B =
B. SIEESHEN, BEAXNREXY], NERN
WSRENAT, A CRETSHNeEHRR TN
FhEABBEFN—FEIALY, HENERER
WEREESS, XEETENERES .

Jianfeng Pan was born into an artistic family in Zheji-
ang Province of China in 1973. He graduated from the
prestigious China Academy of Art with a Master of Art
degree in 1996. He was awarded a distinction for his
second Master of Art degree at the University of Central
England in Birmingham in 1999. Jianfeng Pan currently
works in a variety of media ranging from painting, por-
celain and design to video, installation and animation.
His work investigates all areas of human concern as a
vehicle of conceptual expression. He applies his free-
wheeling originality to reveal a new kind of understand-
ing Chinese dalily life, resulting in an artistic output that
is full of vigour, but yet at the same time whimsical and
hfghly magtnatwe

blog.sina.com.cn/u/ 1599955194
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Matthias Reinhold studied at the State Academy of
Fine Arts, Stuttgart from 1998 to 2004. Since 2007,
he has been working as a visual artist in Stuttgart
and Warsaw (Poland). Reinhold is the recipient of the
Baden-Wirttemberg grant for the China Academy of
Arts, Hangzhou (China). His recent exhibitions include
Compilation IV, Kunsthalle Disseldorf (2009); lkonolog,
Galerie Walbrdl, Disseldorf (2008); Junge Kunst, Saar
Ferngas Forderpreis, Pfalzgalerie Kaiserslautern (Ger-
many), Stadtgalerie Saarbrlicken (Germany), Kunstver-
ein Ludwigshafen (Germany), Galerie Schlassgoart,
Esch (Luxembourg) (2008).
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Kata Sangkhae was born in Bangkok in 1976. He
graduated from University of California, Los Angeles
(USA) with a Master of Fine Arts (Sculpture) in 2002.
He holds a BA from the Faculty of Fine and Applied
Arts, Bangkok University (1998) and majored in Visual
Art. Presently, Kata Sangkhae serves as the Art Instruc-
tor and Chairperson of the Bangkok University Gallery.
In his career as a contemporary artist, Kata Sangkhae
creates artworks concerned with urban identity, the
city, travelling and the cultural environment.
itp.//katasangkhae.multiply.co
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Christoph Schwarz, born in 1981, is based in Vienna.
He works with artefacts from everyday life to tell stories
about a digitalized society, through staged press con-
ferences, mobile phone installations, faked EU agen-
cies and spam mails on sale in galleries. In the words of
Daniel Bleninger, his practice is not bound to a specific
media but shows a highly ironic approach and affection
for beauty in the mundane.
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In the course of political change in the former Commu-
nist Poland of 1989, Elisabeth Smolarz's family emigrat-
ed to Germany. Aged 13 at that time, Elisabeth Smo-
larz grew up between two different cultures and was
affected by post-communist as well as democratic sys-
tems. As a conseguence, she got increasingly involved
in the idea of how consciousness and perception are
influenced by one’s surroundings and its specific cul-
tural, political, social and economical conditions. Her
work has been shown nationally and internationally, at
venues such as Baden Wrttembergischer Kunstver-
ein, Photography Triennial Esslingen, Carnegie Mellon,
Independent Museum of Contemporary Art (IMCA),
Cyprus, Brooklyn Arts Council, Reykjavik Photogra-
phy Museum, Espai d'art contemporani de Castello,
the Sculpture Center and the Moscow Biennial (2009)
among others. Awards and residencies include the In-
stitut flr Auslandbeziehungen Travel Grant; Karin Abt—
Straubinger Stiftung Grant; Capacete Artist Residency,
Rio de Janeiro, Brazil, and, Red Gate Gallery Artist
Fle&dency, Beijing, China.

] rJ H/SIMOIArZ.comy

ARTISTS & EXHIBITION INFO
BREZARTRRER

Mayura Torii (B2 / Japan)

Mayura ToriF1998E B B AREE

H. #8. FE%H, £BE, HFRX

FEITAEMNIES, 2ERTABENX

HE5EFEAR X UREREREIE

fiES, IB=EMayura  Toritd eSS
NREEENAE. TRE—EF. — M. —f
B, RE—IRLE. —KBA O IR PR B
15, MINRARERE, WXEth—ELHEIAL, 1Y
R BEESXHBRPOIRENFIRETH#GTT
£

Having left Japan in 1998, Mayura Torii lived in USA,
Germany and France, where she learnt different lan-
guages, cultures and lifestyles. This was the departing
point for her artistic creations. Many of Mayura To-
ri's works are based on language. A box, an object,
an installation, a drawing, a photography receives its
resonance from its fitle. When not from its title, the
resonance emerges from a text. Her works are studies
of the shakiness of translation from one language or
culture to another, trappy equwajenoas and faux amis.
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Born in Hanol in 1981, Anh Tuan Nguyen studied
Graphic Design at the Open University and Fine Arts at
Hanoi Fine Art University. In addition to working with oil
colour on canvas, Nguyen has experimented with other
methods of expression including installations, video art,
conceptual art and performance art. He has participat-
ed in several international exhibitions, performances
and residencies including in Germany and China. His
work was included in the International Contemporary
Art Festival, Ho Chi Minh City and the National Con-
temporary Art Festival, Hanoi. What concerns Nguyen
most as an artist is the need to deeply understand the
substance of a human being's existence. Therefore,
he has a strong desire to understand himself better as
well as explore the complex connection between the
individual and society. His works are a mixture of im-
agination and the truth of deep thought, and tread the
borderline between reality and dreams.
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RUEFFE / Opening reception
2010.9.7 18:00

B YEiA / Exhibition venue

B Y%irt8) / Exhibition duration

2010.9.7-2010.10.10

EErRARBEE ETiEemms705eIR#38S
ddmwarehouse, 570 West Huaihai Rd., 38 Chuangyi St., Shanghai
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Opening reception of the project at the Luxembourg Pavilion at EXPO2010 Shanghai

2010.9.6 19:00

BT HREZ 1% / For more information: www.ddmwarehouse.org  www.artworkshop.lu  www.casino-luxembourg.lu
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Richard Streitmatter-Tran
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Richard Streitmatter-Tran - (b. 1972, Bien Hoa, Vietnam) is an artist Iiving and
working in Ho Chi Minh City, Vietnam. He received his degree in the Studio for
Interrelated Media (SIM) at the Massachusetts College of Art in Boston. His solo
and collaborative work has been exhibited interationally including: Kandada
Art Space in Tokyo, 10 Chancery Lane Gallery in Hong Kong, the Singapore
Biennale (2008/2006), Ke Center for Contemporary Art in Shanghai (2008),
Singapore Art Museum (SAM), Eslite Gallery in Taiwan, 52nd Venice Biennale
(2007), Shenzhen and Hong Kong Bi-city Biennale (2007), Thermocline of Art:
New Asian Waves at ZKM in Karlsruhe, Germany, Asia Art Now at Arario Bei-
jing, 1st Pocheon Asian Art Festival, Gwangju Biennale (2004), the Hugh Lane
Gallery in Dublin, Chula Art Center in Bangkok, the Asiatopia Performance Art
Festival, and Art Tech Media 06 in Barcelona.

He was an arts comespondent for the Madrid-based magazine Art.Es and Ho
Chi Minh City editor for Conternporary Art? and has been published in sev-
eral catalogues and periodicals. In 2005 he received the Martell Conterperary
Asian Art Research Grant from the Asia Art Archive in Hong Kong for his year-
long research project, Mediating the Mekong. He was a teaching assistant at
Harvard University (2000-2004), conducted media arts research at the MIT
Media Lab (2000) and a visiting lecturer at the Ho Chi Minh Fine Arts University
in 2003. He is an advisor to the Para/Site Curatorial Programme in Hong Kong.
He is currently senior lecturer at RMIT International University Vietnam.

As co-curator he developed The Mekong exhibition with Russell Storer of the
Queensland Art Gallery for the Bth Asia Pacific Triennale (APT8) in 2008. In
2010, he established DIA/PROJECTS, an independent studio and contempo-
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A D (2005, ARCOIRE, TEE), {2006 XMIERTMLIRD (2005, KM
WER). (EREROZASIL) (2006, HHNER). (RRSHTHE)
(2006, “RHEHM" AALMER).

Independent curator and art critic, currently fiving in Berlin and Taipei. His
recent major exhibitions include *2000 Taipei Biennial: The Sky Is the Limit”
{co-curated with Jerome Sans, Taipei Fine Arts Museum); “The Good Place:
An International Cityscape Intervention” (2001, co-curated with Hongjohn Lin,
Taichung City, Taiwan); “How Big Is the World?" (2002, O.K Center for Con-
temporary Art, Linz, Austria; 2003 Kaochsiung Museum of Fine Arts); "Wayward
Economy" (2005, co-curated with Maren Richter, Taipei); “Wronged Attitudes”
(2008, co-curated with Maren Richter, Sparwasser HQ Berlin, Taiwan Cultural
Center in Paris); “2006 Liverpool Biennial” (co-consulted/curated with Gerardo
Mosquera); “Naked Life” (2008, co-curated with Maren Richter, Taipei Museum
of Contemporary Art); "Cracks on the Highway” (2007, MAC Niterol, Rio de
Janeiro), Manray served as a jury member for the 49th Venice Biennale and a
Jury member of the Unesco Prize for the 7th Istanbul Biennial in 2001, and the
2006 Hermes Prize for Korean Contemporary Artists.

Manray's current intellectual work focuses on cultural conditions of globaliza-
tion, the relationship between aesthetics and politics, and geopolitical situ-
ations of conternporary art. In addition to exhibition, Manray often engages
in collective work on workshop, conference and publication, His conference
presentations include: “Biennials in Dialogue: International Symposium,” (2000,
Museum Fridericianum Kassel); “International Conference: 7th Istanbul Inter-
national Biennial of Contemporary Art," (2001, Istanbul); "Changing: State of
Affairs, 2nd Intemational Curators Workshop," (2001, Seoul); “The First Interna-
tional Symposium on Contemporary Art Theory: Exchanges in Contemporary
Art - Chronicles, Controversies, Bridges,” (SITAC 2002, Mexico City); "Curating
Now" (2003, Los Angeles Arts Exhibition); “New Media Art and New Economy”

(2004, “Media on the Move" International Conference, Shi-shin University, Tai-
pei); “Network Cosmopolitanism,” (2004, Res Artis International Conference,
Sydney & Melbourme); “The Possible Post-Biclogical Art” (2005 ARCO Forum,
Madrid); “Asian Forum® (2005, Gwangju Biennale 2006); “City Breaks: Art and
Cuiture in Times of Expediency” (Liverpool Biennial 2006}); "Curating and Locali-
ties” (Taipei Biennial 2006 “Dirty Yoga® International Forum).

#38 / Xu Tan
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2007 “EEXENT", Location 1Z2ARPix, MY, XEH
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“FEAH, BEEREALRDO(DAD)IER, 5, EE

2002 Location 1EARPL, A%, KE

1996 MAREZARL, £E
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Currently lives and works in Shenzhen, Guangzhou and New York
1979-1983 Bachelor degree, Guangzhou Academy of Fine Arts
1986-1989 Master degres, Guangzhou Academy of Fine Arts
1993 Join Big Tailed Elephant Group
2002 Fellowship of Asia Culture Council (Rockefeller Foundation), New York
2004  Adist in residence of DAAD, Beriin,
Solo Exhibitions
2009 Keywords School at YBCA, Yerba Buena, San Francisco
Keywords School at AAA, Asia Art Archive, Hong Kong
2008 Keywords School, Vitamin Creative Space, Guangzhou
Keywords School, Bonniers Konsthall, Stockhoim, Sweden
Keywords: Life, Existence, Survival, Frieze Art Fair, London
2007 Searching for Keywords, Location 1 Art Center, New York
2005 Loose, Vitamin Creative Space, Guangzhou
Air is Good, DAAD Gallery, Beriin
2002 Location 1 Art Center, New York
1996 Vermont Art center, U.S.A
Group Exhibitions
2008 Making World, Venice Biennale 53rd Intermational Art Exhibition, Venice
Whose exhibition is it? Asia art forum, Taipei
2008 Transmediale 08, Berlin, Germary
Yes, No & Other Options, Art Sheffield, Sheffield Contemporary Art Fo-
rum, UK
Kunstfest Weimar, Weimar, Germary

3% / Zhang Da

BRI, HARBHERTEETORNSAE, BEXY WP
" RNMARLRARBOFGR. FARETF19705F, HELFESE. T
f. 2005, fi T HEMTENERM "Boundiess” . HsItERE
Bi#Bonnier Konsthal EAR{E. MEAZARMBREYE. LWEEH TR
A ESELET.

Zhang Da is a fashion designer. Inspired by traditional Chinese techniques, he
is also interested in the conternporary wear-and-throw-away culture. Zhang Da
was bom in 1970, and lives and works in Shanghai. In 2005 Zhang Da estab-
lished his studio and brand Boundless. His work has been shown in Bonnier
Konsthall, Sweden, Royal Ontario Museumn, Canada, V&A museurn, London
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Syivie Blocher

FEEZARSYVe BlocherfEi%E BREME(Sant-Denist R 4&5E. T4, #
ERR-REFEIEFEIRERTRWHLNE,

19934, iR T “BER" (Jo Nous Sommes)lR “£HRALER" (ULA)
s, Il EEHER" (vng Polues)/FRE A RTI R R
ik, 19974, Syvie Blocher SEEFIRMATT AL R Francois DauneX &8I T
ZARESHEERNEE “Campement Urbain® | 32002kt e 4%
ASHEMEEIRAR,

EHATREHE “WoMen in Uniform” (Dunlop#ARtE, ERMAEEHIE,
=EY, gL, 2007). “Men in  Gold" (E&UMARERE, HE
W, %E, 2007). “FEHBRSEMALFE" (ARBSREAZE,
FAFFE, 2008). "Dignidad” (RRMHERE, FEENLFLY, FR
B, 2003), “104¥EHR" (EROA., EERE, %8, 2009)%.
20055, RERARBMZBHENT ELMHFERFCEDAT H=F
R, Rt EZRHBREE: "B amor quéd ta" (Santa FEM, BEX,
FRLET, 2008). “rhiRfEE" (SESC, FREE, B, 2008). “Alter
Ego” (Chapelle de Melan® A=, %E, 2008). “Airs de Pars” (#R#H
uly, B8, %E, 2007). “NowHere" (Olvettifté<r, BENFNER, &
KF, 2005). “MEE=FR" (ENE, 2005)%.

The French artist Sylvie Blocher lives and works in Saint-Denis in the periphery
of Paris, France. She teaches at the Ecole Nationale Supérieure of Paris-Cergy
at the postgraduate level.

In 1983 she authored the term Je Nous Sommes (| Am Us) and the idea of
Universal Local Art (ULA). These concepts manifest in her ongoing video art
series Living Pictures. In 1997, she and architect/urban planner Frangois Daune
founded the collaborative art and social action group Campement Urbain,

which received the Evens Foundation International Prize for art and community
collaboration in 2002,

Recent solo exhibitions are Wa/Men in Uniform (Dunlop Art Gallery, Regina
Public Library, Regina, Canada, 2007); Men in Gold (SFMoMA, San Francisco,
USA, 2007); Living Pictures and Other Human Voices (Casino Luxembourg,
Luxembourg, 2003); Dignidad (Museum of Modern & Contemporary Art, Bue-
nos Aires, Argentina, 2003) and 10 minutes of freedom (E.R.O.A., Coudeker-
que, France, 2003).

She participated in the 2005 Guangzhou Triennial in China at the Vitamin
Creative Space upon the invitation of curator Hou Hanru. Other recent group
exhibitions are El amor qué tal (Gallery Santa Fé, Bogota, Columbia, 2008);
Stopover (SESC Sao Paulo, Brasil, 2008); Alter Ego (Art Center Chapelle de
Melan, France, 2008); Airs de Paris (Centre Pompidou, Pans, France, 2007);
NowHere (Fondation Clivetti, Venice Biennial, Italy, 2005) and at the New Delhi
Triennial {Incia, 2005).

Paul di Felice

H199BE 5 FREAF S RN E—BAREUREAZIELE, Paul Di Fe-
licelE—HIBE TIRAEN T

PaUlR SHEAFAREAXRBERTA, HEELALNNEZREFRER
o lE5h, Paultb2—HZAFRRNAGLYRAVRRIARA. BEER
ZRAB2ANCA= R, SRR, 8. FO. Hthiy, Hhooid. B
WHERTSEESFERSENT "BHREA" . B1984F Lk, faFfE
BEEEGZASEERS (Cafe-Creme) HETMEREHEA, HERTH
SinEFRER, APafE "TERFEEET" (FE, 2008)f “TRERE
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B EARESFR" EEEER.

Since its first edition in 1998, Paul Di Felice has been one of the two workshop
leaders of the annual Art Workshop organised by Casino Luxembourg = Forum
d'art contemporain in collaboration with University of Luxembourg.

At the University of Luxembourg Paul is in-charge of the Visual Arts Laboratory
and lecturer on Art History and Visual Arts Pedagogy. He also works as an
art critic and as an independent curator of international contemporary pho-
tography exhibitions. He is an active member of AICA and co-organises the
European Month of Photography in Luxembourg in collaboration with cities of
Paris, Berlin, Rome, Vienna, Bratislava and Moscow. Since 1984 he is co-editor
and co-publisher of Café-Créme edition, an international art and photography
magazine. He has been invited to intermational photography meetings such as
Pingyao Intemational Photo Festival (China, 2008) and Les Rencontres d'Arles
- Photographie (France, 2008). He has been frequently invited as jury member
for exhibitions and was head of jury for Backlight Triennale Price, Tampere,
Finland.

Fabienne Bemardini

Fablenne Bemardingti THBERESFRAYRBAET Y, 200145
EAHREAZELINEF B LRERGUAET REPLNE, TR
AERSNREAEE, FHAEFHAErasmus AFHIEE R S TFER
#, 2002 10A FabienneRER SHEEAREIR, F5Enico  Lunghi(&
ARBERZEEMANRM T BN EEIELTH “Tt2000" 8
B “Re: Location 1-7 / Shake” EMEAMNE . H2004FE55HERA
FTIRIERE, h—ERZATEHFENNSEOARAR, FEef, i
FHEMEABEE, FERT "ZAEM" (Les Mardis de I'ARFH
B, 2010518, Fablenne 5 AXFHRAN SchitzStERM T AHBRERETE
ARRE" FEh.

Trained as an architect at the Sint-Lucas School of Architecture in Brussels,
Fabienne Bernardini discovered the contemparary art field during an intemship
at Casino Luxembourg in 2001. She decided to engage in that direction and
attended a postgraduate course in art and cultural management at the Eras-
mus University Rotterdam. She went back to Casino Luxembourg in October
2002 to coordinate in collaboration with Enrico Lunghi (the former director of
Casino Luxembourg) the European project Re:Location 1-7 / Shake supported
by the Culture 2000 programme. Since 2004 she has been involved in the
core organisation of the annual Art Workshop, as one part of her task at Ca-
sino Luxermnbourg. She is also in charge of setting up public programmes in art
education and mediation, and organises the lecture series Les Mardis de I'Art.
In January 2010, together with the anthropologist An Schiltz, she curated the
exhibition everyday(s) at Casino Luxembourg.

Biljlana Ciric

Bijana Cirici#k b ERMEASERBE R M2, HRIBE e
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+2 “SCAPE: Christchurch A EARER" SR EA.

B, HREH EENRTREA,

Bijana Ciric graduated from East China Normal University in Shanghal with
a M.A in Art history. She was the director of the Curatorial Department at the
Shanghai Duolun Museumn of Modern Art and the China networking curator for
the 2006 Singapore Biennale. Her ambitious ongoing project Migration Addicts
was presented at the 52nd Venice Biennale in the 2007 Collateral Events and
in the Shenzhen/Hong Kong Bi-city Biennale of Urbanism and Architecture. Her
exhibition projects include Strategies from Within - Contemporary Art Practices
in Vietnam and Cambodia (Ke Center of Contemporary Arts) and a major retro-
spective of Yoko Ono (Ke Center for Contemporary Art, Guangdong Museum
of Art), Ciric was the curator of the public art project intrude 366 in 2008 and
curated History in Making: Shanghai 1979-2009, 30 Years Retrospective of
Shanghai Conternporary Culfure in 2009 among others. Her recent projects are
Contemporaneity ~Contemporary Art of Indonesia will be presented at Shang-
hai's MoCA and Body as a Museumn at Tensta Konsthall in Stockholm later this
year.Ms Ciric is one of the key note speakers at the 2010 SCAPE Christchurch
Biennale of art in public space:

Currently she is working as an independent curator based in Shanghai,




